Christian Worship Lesson 19, page 1

Contemporary | ssues: Dance, Drama, Power Point, and Body Posture
And
Unified or DiverseLiturgies?

Let us pray.

Father, we pray that as we try to apply biblicalmmiples and truth to the contemporary issues af ou
day, some of the specific ones that we have nketbat but will begin to in this lesson, help usiodd
tightly to Your principles and somewhat looselyhi® manner of applying them into some of these
practical areas. These areas change much with dpugd technology and the introduction of new
ideas. Help us to be wise. Give us the gift ofaisment and understanding as we go. We look ta¢& ou
do this. In Jesus’ name, Amen.

In the areas of dance, drama, film, PowerPoint,dy posture, | want to look at some of the qoesti
that come up as we look at these contemporarysssugorship, many of which are specific to our
North American context. We talked a little bit abdance when we were in Exodus 15 and 2 Samuel 6.
Psalms 149 and 150 also call upon the people oft&ddnce in His presence. To me, the question of
whether or not dancing can be done to the glo@ad can be answered simply. Yes, dancing can be
done to the glory of God. We saw it with Miriam athé women of Israel, we saw it with David, and we
see it in Psalms 149 and 150. Let me read thoses&om the Psalms specifically. Psalm 139:1 sets
the context: “Praise the LORD. Sing to the LORDeavrsong, his praise in the assembly of the saints.”
Then 139:3 says, “Let them praise his name witrcii@nand make music to him with tambourine and
harp. For the LORD takes delight in his peoplectmvns the humble with salvation.” Thus it seems
that this dancing could be happening when the gegaiher in assembly. That is the interesting thing
Dancing almost by definition, when it is done te tilory of God, seems to be done when God’s people
are assembled, gathered together. Now, whethapjtdns when God’s people are gathered for
corporate, public worship—that is the question \&eehto keep asking. Psalm 150 says:

Praise the LORD.
Praise God in his sanctuary;
praise him in his mighty heavens.
Praise him for his acts of power;
praise him for his surpassing greatness.
Praise him with the sounding of the trumpet,
praise him with the harp and lyre,
praise him with tambourine and dancing,
praise him with the strings and flute,
praise him with the clash of cymbals,
praise him with resounding cymbals.
Let everything that has breath praise the LORD.
Praise the LORD.

One of the strangest worship experiences | hadwha&s | was in Pennsylvania. | would attend on
occasion a great church where the people sangstimg a cappella very well. The preaching was good;
many of the people who attended went to Genevae@eland were friends of mine. This church was
part of the Reformed Presbyterian Church of Nomhefica. | worked with the youth of this church and
some others of the same denomination in the a@aolpreached there about every second or third
Sunday evening of the month in summertime overdurmamers in joint services with some of those
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churches. But every Sunday while | was there thsicy song after the benediction, which was sung
with enthusiasm and vigor, as we went out, wasrP44l0, a cappella. So we were singing without any
musical instruments, “Praise him with the soundhthe trumpet, praise him with the harp and lyre,
praise him with tambourine and dancing, praise Wwith the strings and flute, praise him with thestia
of cymbals, praise him with resounding cymbalswits the strangest thing to be singing that a
cappella. But it was in the Psalter and so theg #aiit is a going-out-with-praise sort of song,is

fit—it just seemed a little incomplete without inghents. However, people could make a similar
comment about me because | sing this psalm withuments but without dancing.

| think the question is just because dancing caddme to the glory of God, does that mean it shbeld
done in corporate, public worship? This is a vezlpful question to remember when we are trying to
affirm the arts as Christian. The arts have beeeuaffirmed up until now in the United States fram
lack of emphasis on common grace and the creatdwsajn of God that many things can be done to
His glory that are not overtly spiritual. The ciieatsings God'’s praise, longs for its restoratimg
reflects His glory even now. Thus things like antlysculptures, and the like can beautifully refiéne
glory of God in His creation and the creative aigii of the men and women He has made. Music that
goes far beyond corporate, public worship can bgafging to God. Drama, dance, flm—the things we
are talking about here—are not inherently evil. yrhee tools and instruments that can be used to the
glory of God and the edification of His people. Tqwestion has to do with the context of corporate,
public worship. Also, when it comes to dance, ladl Scriptural references to it are in the Old Trestat.
Thus we come up against the question, what abongdoeom the Old to the New Testament? Where is
there continuity and where is there discontinuifyf@ Scripture does not say as much about dancihg as
wish it did. Some people say we should therefotedaace in worship, and | understand that and feel
the weight of that.

But | think my present, working conclusion (thatd not hold tightly) is that dance should not be a
stand-alone element in worship, but | think it ébbe a manner of expression during other elemants |
worship. That is where | try to draw a line thah@t hard and fast but is nonetheless distinguighdtp
my mind, dance as a stand-alone element wouldthe imajor thing that is happening in the service
while there is dancing is the dancing itself. | @&een this in some churches. People who are draine
gifted, and practiced come out and give an intén@alance to a worship song. Can this be done
wonderfully and beautifully? Of course it can. Budeems to me that the problem is this: the main
element in worship that is going on then is notgimging of the worship song, but it is the dancing
compare that to what | have seen in other contwxth as Ghana, West Africa, where what is happening
when they are dancing is that they are praising iB@bng, and the bodily expression of dance is
secondary to the singing and praising. There, danisia manner of expressing joyful praise to God
while singing. So there is a distinction. In onasel am not completely comfortable closing therdoo
on and eliminating any dancing where it would séerfne a major element of worship in itself. And on
the other hand | am not completely comfortable apgethe door to any type of dancing that would be
expressive of another element of worship suchragrgy. | sort of put dance in the same category as
other body postures for worship like standing, kingelying flat on your face, or raising your hand
These are all body postures and expressions tlffénent times and places during the Gospel
progression have been utilized as a manner of dmdgaccomplishing commanded elements of
worship.

| have been in settings where people have beeoatritf others who are swaying and clapping their
hands while singing. | would not call that dancitftpugh John Frame says, “The difference between
tapping your toe and dancing in the aisle is jusiagter of degree.” Well, it is a pretty big degrBet
people have commented to me that they were disttdmt others swaying and clapping their hands
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while singing. | would like to see more swaying afapping of hands because it makes for more
holistic worship. We can worship in our hearts, God also gave us hands to raise, knees to kneel on
and a face to fall on. | think ode factoplace we go—at least in my experience of Presiayter
worship—is pretty didactic, informational, lecturell. These are all well intended, all importamicl all
necessary. But there are weaknesses to this, sughvaing everything but the sermon in a service as
preliminaries, downplaying singing as perhaps tmot#onal, or the thought that instrumental music
without words cannot be a part of worship becatieas no content attached to it. | think our resise

to bodily expressions in worship for some is anéssf Gnosticism, thinking of the body as evil dhe
spirit as good. However, | do not think that is gnenary issue for the circles | have been in.

| think in our circles (the Presbyterian ChurchAimerica (PCA)) the issue is more one of considering
whether it is worth the potential distraction, aiso it reminds us of what the Pentecostals and
Charismatics do. We want to be about the seriogsbss of understanding the Word of God—it is
never less than that. But | think corporate, pubizship is more than that. Does it have to include
dancing? No. Does it have to include kneeling amthlflat on our faces? No. But | do not thinkst i
inappropriate to include those things, where 4 tite context. Considering the context is anotiger b
issue. In my life there is no place where | norgngkt together to dance. Dancing is not a normdlqfa
my life. My wife, Beth, and | have not done thaivént to the old sock hops (1960s dances) at nty hig
school. But | have always been overly self-conssmhile dancing. Beth and | have tried attending
swing dance lessons, but we do not do well thditragd do not try it again until we come to lessons
again. We think it looks like fun and we want todide to dance well like our friends who have agre
time and look beautiful. But | was so glad wheoat daughter’'s wedding her dress was so big | could
have my feet under her dress while we did the fatfi¢he-bride dance. We just moved around the
dance floor and talked, and people thought we wWareing because they could not see my feet. That
suited me just fine. And it does not help when nifgwells me that my imitation of the dancing | saw
Africa makes me look like | am doing some kind dfasketball move. But Beth would be the first to
admit that she cannot dance any better.

| have finally gotten to the point where | feelddom to raise my hands at times while worshipirgnev

if no one else around me is. That is not an indhoadf greater spirituality in me or a reason wiepple
should comment on my bold worship. But I am willilmgsay that | need to be stretched in the diractio
of more holistic worship that includes the expressf my body, particularly when | am worshiping

with people who are more that way. Going back texample | cited in an earlier lesson, if | had
refused to go with the man who offered to bringaueto the circle of dancing in the Ghanaian church
that would have been very offensive. It would hbeen very offensive for me to resist that. So | tead
go out and do the best I could. No one was laugainge there; they were just thrilled that | washon
feet and joining in worship the way they were. Titeresting thing in that church was that often the
men would go out and dance, then come back amwih while the women danced. So it was not even
mixed gender dancing. There is a danger for dameeriship to become erotic, but | have seen pastors
guard against that by going out and making a miathosvn who was dancing too close to a woman or
dancing in a way that was more worldly than worBHiprhese pastors understand those dynamics and
are sensitive to them. All the potential dangerketiing young men and women dance together during
worship need not be actual ones because measureg taken to guard against them. It was intergstin
to observe the manner in which the Ghanaian padidrthat. They had a section in their worship
services called “Worship and Praises.” The “worskigngs were songs you did not dance to. The
“praise” songs were songs you did dance to. Therettvould be a season of time in singing when there
was no dancing. And then usually the older, samwtiynen would come out waving their hankies to
begin the part of singing that included dancing.
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Let us now go on to discuss drama. | do not knaw jttseems that this issue is not as hotly debasad
once was, at least in the PCA. It seems to be waaninit in some circles of discussion. But this has
been a big issue in North American churches, pddrty when Willow Creek Church in Chicago began
doing “seeker-driven” services with drama and tkihke that. Then they began to produce helps for
other churches to learn how to use drama in tleeuices. Drama can be done very effectively, thatgh
can also be done very poorly. Again the questiarars Christian drama be done to the glory of Gotl? O
course it can. | have seen it done very effectivalyconferences for instance. There is a couplé) R

and Charlie Jones, who are with a group called UkacPeople.” They do these wonderful sketches tha
are humorous, engaging, and really draw you in. Koaw how humor can be used to open you up so
that you can be hit all the more with the realitg race of the Gospel. Watching them, it is nedet
able to laugh at all my frantic attempts to contmy life, juggling so many plates in the name oihdo
ministry to the glory of God. Their sketches help see how when | am doing that | am destroying
myself, and all the ministries | am juggling wibhme crashing down anyway. Watching them illustrate
this in a sketch helps me see that this could bdifeyThus | have seen some examples of how Gad ca
use drama.

The next question is should drama be used in catpopublic worship? Is it an element of worship
commanded under the regulative principle? Thesstopumes would not apply to drama being used at a
conference or as a part of a Sunday school claggathering for the purpose of watching a groke li
“Peculiar People” use drama to present differepeets of the Gospel. Of course those things can be
done. The question is can drama be used in coggrablic worship? In answering this question peopl
point out passages in Isaiah, Jeremiah, and Ezekwehich the prophets did dramatic actions asra pa
of their prophetic ministry. For example, Ezekieklon first one side and then the other and pitiles
war games with the models he made. This all seem®fstrange, but it has prophetic words conreecte
to it. How should we understand that? Does thetfatta prophet in the Old Testament does dramatic
actions mean that we should use drama in worskeipvity they do at Willow Creek and other churches
today? | am not sure that | would agree that tleegutent of the prophets gives significant bassato
that God allows the use of drama in Scripture,ibhyee direct principle or biblical example. Thosbav
argue for the use of drama in worship say thaattmns of the prophets constitute a biblical exi@mp
from which we can draw a principle for worship.nh @ot sure that is the way to carry this forwarid in
the New Testament.

In agreement with at least one other professor &ie@ovenant Theological Seminary, | would say that
am generally against drama in worship. But if youtgdmake sure you do it not as a stand-alone
element but as something that is attached to #raeit of the preaching of the Word. For example,
drama could be used to act out an illustration ftbensermon rather than just using a verbal ilaigin.

| read a paper that was written in 1989 by a maa was the director of worship and arts in a PCA
church plant in California. In this paper he waking a case for “selected use of drama connected to
the element of preaching in Presbyterian worshap ihconsistent with the Westminster Confession of
Faith’s teaching on the regulative principle of slup.” This is the only time | have ever seen
something like that even attempted. That is a ab@8-page paper, which | still have a copy of.eHer
his argument: “The summary of the position of that® advocate [drama’s] limited use connected to
the sermon: sound preaching is part of the reg@atrinciple of worship. Teaching can be logically
deduced as an aspect of sound preaching wherergamséructing, even exhorting the congregation.
Teaching implies the application of Scripture tpaaticular society and culture. Teaching in a qaltu
context implies the use of means common to thatieil Therefore drama could be appropriate in a
particular culture as a means of instruction as @goreaching.”
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That is the way this argument goes. Let me referagain my experience in Ghana, West Africa. We
came across a group of West African youth who gaat@mus schools in their surrounding area to
perform a combination of drama and dance as a nodanstructing the kids on issues like sexual
abstinence, AIDS, teen pregnancy, etc. They useales a teaching tool. This is also displayeden th
example | cited earlier of the children dancingha middle of the circle dance while they are sigg
song of thanksgiving to God for being their God aslling Him to be their children’s God as well. In
most Presbyterian churches drama seems more i&kéortced into the way we normally think of
teaching, especially preaching. In other placesithnot necessarily true. Thus | think there araes
cultural dimensions to this. And our culture in theited States is changing. We have become much
more of a visual arts kind of culture than whenalvin seminary. Part of the change in our culta® h
resulted from what technology can do and bringhésuse of drama and technology an ordinary part of
instruction in North American culture now? In sopeats it is. More people are using drama and film
clips in teaching settings. Dr. Zink here at Covena an example of this, using music and film €lip

his classes. This is a normal part of the teacténfgnique of at least a few professors even hesesD
that mean we should use drama and technology ishiygi? Not necessarily. But | think there is room to
at least ask some questions and wonder out loue s@lent has brought up the issue of sermons
presented in the first-person, as sort of one-nmamdtic sketches, particularly for special occasion
such as telling the Christmas or Easter storiess ifhan interesting phenomenon because some of the
people who are most opposed to the use of dramariship services have done dramatic sermons like
this. Here | think the attachment of the dramahtogreaching is very important.

| see the use of film clips as being in the sanmtegmy as drama. | have seen a situation where the
pastor wanted to use a scene from the m&eefect Storma George Clooney movie that was based on
a true story. There is a scene in this movie whdittle fishing boat is being swamped by the waves
provides a picture of the overcoming of impossiues. The pastor wanted to use that as an illistrat
in his sermon. He thought about trying to desctiiteescene, but people who had seen it would just be
thinking of the scene from the movie, not aboutwlag he was describing it. So he thought, I'll just
show that scene from the movie. It would be easpabse of their setup, and it would only take al@&@ut
seconds to show the clip at that point in the serriibdis was in a church that may never have used a
film clip in a sermon before. Using film clips insermon is not all about the movie. It is not st th
people can come to church to watch movies. Buntlee used effectively as an illustration in teaghi

| think that is at least worthy of consideratione\dan have reservations about using film without
completely saying it would be outside of the regu&principle. | think one of the primary problems
that would make people want to think about havingde things like drama and film clips in worshsp i
that we have removed much of the drama of worglim fworship as God intended it: the sacraments as
visible signs and seals of the covenant of gratecteve preaching, use of song, testimony of God’s
work in people’s lives. | think that if we view wairip as this unfolding Gospel storyline that is nida
change people’s lives, all of a sudden worship beomore dramatic and engaging. That sort of
worship does not need film clips or little skitsnh@ake it dramatic and effective. Again, | am notisg
that drama and film in worship are therefore hderdnd awful and we should never consider using
them. | am simply trying to evaluate the placehaittin our culture and the potential place of thadur
church, tied to the sermon as part of the instomcéind teaching. That is how | try to walk throulis
issue. | think I am conclusive about some boundatido not think | am conclusive about whether or
not it should be used or if it is used how freqlentshould be used—those sorts of issues.

It has been asked, why is it so important to condesama and/or film with the sermon? Because | do
not think a film clip or drama in a worship servisea stand-alone element, like dance. It is a reanh
accomplishing another element, namely the preadbfitige Word. That is at least where | stand om tha
right now. | do think film clips can be very effeet when telling about a mission trip or something
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similar. Showing some video or a slideshow of piesufrom the trip while the team is reporting te th
church can be very effective. Film could also beduas a way of doing announcements creatively. At a
church here in Saint Louis at Easter-time rathanthaving one person give a testimony of the
significance of the resurrection in his or her,lifgey ask many people and show the best of wiegt th
said in a short film. In this way they are ablendude people of all ages, those who have been
Christians a long time and recent converts, thdse ave married and those who are single, and so on.
The way this film was put together and used it pradbably even shorter than one live testimony would
have been. But it had a cumulative effect, whenefedt that you were surrounded by people of all
kinds, ages, and life circumstances for whom thegv@nd presence of the risen Christ has changed th
shape of their lives and the way they view theedi. That was very powerfully and tastefully dane.
think this was a valid manner of expressing testiynio the resurrection by people in the congregatio
Thus I think there are appropriate and effectivesus film.

PowerPoint is another piece of technology thakisdpused more and more in teaching situations in
North America. Used to display the words of sortngd the congregation is singing, PowerPoint is
basically a way of facilitating congregational pagdation and can be compared to a hymnal. It is
simply a different manner of facilitating congragatl participation. Is there something holier aorm
sacred about reading the words of a song from an bpok you hold than looking at the words
projected on a screen? For those who read mugdstprobably an easier way to get all the notes o
one page in a way that is more readable. The qureabiout PowerPoint is more along the lines of
whether it fits with our style and the aesthetitsur church worship space. We would love to put
screens for PowerPoint projections in our chap€atenant. But the chapel was not designed
aesthetically to have a good place to put scredmerefore Dr. Chapell (our president) and others wh
teach in the chapel use a portable whiteboardadste

The different body postures that are referencelarBible are bowing the head (referenced 4 times),
standing (6 times), lifting the eyes (9 times), &gy (12 times), hands lifted (14 times), and pason
(28 times). The typical posture in prayer that wach our children here in North American, bowing th
head with eyes closed and hands folded, is notereded in Scripture. We are nowhere in Scriptule to
to close our eyes or fold our hands, though bowheghead is referenced. Now, it may be very praktic
and wise to have children to fold their hands aow their heads to help them focus on talking with
God. It may help them be less easily distractedalig or tactilely. The body postures referenced in
Scripture are not ones we in North America normtdigk about in worship. Now, | am not saying that
we should use the number of references to con¢hateve should spend twice as much time in worship
flat on our faces as we do lifting our hands. Awd gannot do all of these at the same time, sodhey
not commanded postures for the entire service.riAdaee these body postures as different ways of
expressing different aspects of Gospel-centeredor The lifting of hands emotionally communicates
something different than lying flat on your face.

There are a variety of valid expressions of diffiéements in worship, but where are the boundarie
on those expressions? | think that is the questeya. We agree that there are a variety of valid
expressions of commanded elements of biblical wprstking Gospel shape. But where is the
definition of a valid expression? | am partly saythis line is a little fuzzy. | think it is at letin part

left to the leadership of a local church tryingomfaithful to the Bible and to their context astibey
can, based on commanded elements of worship ahdabitontent taking Gospel shape. | think we
should give one another room on how different esgions are used, especially if they are tied to
commanded elements of worship rather than addednonmanded elements of worship. That is where |
stand on all of that. If you are looking for a akitive answer on these issues, | have just toldIywili

not be giving that to you. That is the best | haght now in terms of guiding principles for whatdo
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when you are faced with these issues in a giveiatsiin. You may go to a place where none of these
things are ever an issue. You may go to a placeenthe local church is in the midst of controversy
over some of these things, and you may be expe¢ateave all the answers. Or if you plant a church
you may have the opportunity to shape what th@alnitorship patterns and services look like. People
will ask you questions about why you are doinggkithe way you are. They also may be looking for an
opportunity to implement something in the servitat they were not able to do in their previous chur
and they will try to influence you as the churchnger to do things the way they want. These isaues
out there. May God be with you as you strive tohibécal, Spirit-given discernment in working

through these issues.

It has been asked, how would you summarize the lpasiciples you would bring to the table if one of
these issues came up? | think | would go backisofibefold outline: the commanded elements, etw. F
example, | see the dramatic actions of the propdads see the examples of dancing in the Scripture
but I am not sure | can derive a biblical princifrlem those examples. But this is sort of shakygrb |
have derived a principle for offerings (in a prexddesson), but | am not deriving it for dancingeT
example from which | derive a principle for offegmis in the New Testament, and that seems more
universal. Dancing was a natural expression tdstaelites at that time in their history, but it ynzot

be a natural expression to North American Preslaytelin Saint Louis County. We have to sort through
the biblical evidence with an openness to beingwhatherwise. We should assume that our services
should have biblical content taking Gospel shagkthan evaluate these other things by that. For
example, how would the use of a film clip connedtethe element of preaching be used to further the
explanation of biblical content? (Note that thenfitlip itself does not have to have biblical conien
order to be used to illustrate biblical contentdeB the film clip help to further the Gospel pregien

of the service? Or would this group of people (cd&rsng your unique context) be distracted by flra f
clip because of the controversy surrounding it®udgen it may be better to tell the story rathanth
show the film clip because that might accomplighghrpose better with this group of people. We
should remember that there are a variety of vadfressions for accomplishing the biblically
commanded elements of worship. Thus there may e $lings that Trip and his church would
consider valid while Paul and his church consitierdame things invalid. Then those churches would
have to agree to disagree on the validity of treogwessions, such as showing a film clip, whileythee
both trying to be faithful to the Bible and atteetito their unique contexts. The very nature of the
phrase “variety of valid expressions” assumesttieie is more than one valid way of expression that
takes these things into consideration. | think wagkhrough these issues is a sort of careful walki
We should not utterly dismiss these expressionhemne hand, but we also should not say, “Any of
that is fine.” You may end up saying, “I think thésa valid expression, but | think it would be
imprudent or unwise to use it in our church.”

When | say “commanded elements” | am not includlagce or drama because | do not think we can
derive either of those as a commanded element cfhiymfrom Scripture. However, | think you can
make a better case for dance as a commanded el#raantou can for drama. With dance there are
some narratives passages, like Psalms 149 andvh®&@e it is exemplified or called for. Whereas with
drama there are only the examples of the prophletsase giving prophetic messages attached to the
dramatic actions, which seem to give them a diffecentext.

There is a debate in the PCA concerning worshipt mgw that comes down to this question: are we
(the PCA) to have a unified, Reformed liturgy? Thizuld mean essentially that everywhere PCA
people would go to visit other PCA churches theyhdind the worship liturgy and expressions to be
pretty much the same as every other PCA churchusessume for a moment that this is something we
should have. Whose Reformed liturgy would be madeuniform one? Would it be that of First
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Independent Presbyterian in Savannah, Georgiastivaty conservative and traditional? Or woulddt b
that of New City Fellowship in Chattanooga, Teneessvhere they include many African-American
styles and expressions in worship? Would membeleof City go to other PCA churches and come
back and say, “Wow, | am not sure that church i&\B€cause they do not worship the way we do™? It
is a matter of context and experience. The questiarnether both New City in Chattanooga and First
Presbyterian Church in Savannah are using commaeidetkents filled with biblical content taking
Gospel shape while paying attention to their unjdaeal church context. This allows for different
expressions, both of which are valid in those tfae@s. That is my point: it is contextually relevvan
worship that is faithful to biblical, Reformed a@wspel-centered worship that transcends style, and
there is more than one valid expression of thae @astor in the PCA argues that we should all begus
“conventional instruments,” by which he means ttap and the organ. Well, who named the piano
and the organ conventional instruments? Go to Afoicanywhere else overseas and ask if the organ
and piano are conventional instruments—they aremeiost countries. | say contextually relevant
worship that is faithful to the substance of thenazanded elements and biblical content taking Gospel
shape is what we should be striving for. In a papeote on this | tried to summarize my argumest a
follows:

This means that Reformed worship includes a deegreace for our all holy God that takes our
sin seriously; overwhelming joy in the presencewf Father who loves, forgives, and adopts us
by grace into His family and invites us to be séate honored guests at His table; expository,
Christ-centered preaching that fills the mind withth and transforms hearts and minds to the
glory of God by the power of the Holy Spirit; Wosaturated worship filling our prayers, songs,
creeds, offerings, and sacraments; presentatitimedbospel for justification and sanctification
in multiple ways throughout the corporate worsinipisical expressions that carry biblically
sound content in songs that are expressions offekavorship consistent with the words being
sung in the context of the worshiping congregatmorship that is dialogue between God and
His people and worship that is amazed over and again at the grace of God for undeserving
sinners appropriated and applied to our lives leyHbly Spirit, beginning in the corporate
worship experience itself.

These are things that make worship biblical, Retatnand Gospel-centered. Those are the deeper,
below-the-surface substance that should make ugrsiwp service, which could be expressed like it is
at New City Fellowship in Chattanooga or like iaisFirst Independent Presbyterian in Savannah, or
wherever you may be. That is my passion, and hdlpefou can see that my passion is not attached to
any particular stylistic expression. Lawrence Roffet Us Singsays, “No one style ever has been or
ever can be sufficient to serve effectively asdbke and permanent church style.” This is a man who
loves organs more than anyone and plays the ogarlaas almost anyone. He is also one of the
editors of the Trinity Hymnal (the PCA hymnal). $hihan is making this statement. He has his
preferences, but he also sees that Gospel-cenmt@amrstip throughout the history of the church and
around the world today has a variety of valid esprens.
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